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</HMelsuralloll>.

<Rest>.
<Type>Longa</Type>.
<Length>.
<NUmM>2-</Tum> .
<Den>1</Den>.
</ Length>.
<BottomStaffline>3</BottomStaffline>]
<NumSpaces>2</NumSpaces>.
</Rest>.

<Notel.
<Type>Semibrevis</Type>.
<Length>.
<M 3 </ N> .
<Den>4</Den>.
</ Length>.
<LetferlName>G</LetterName>.
<OctaveNum>3</0ctaveNum:.
</MNote».

“hotz.
<Staffloc»3</Stafflock.
</PekES.

<Notex.




<?xml wversion="1.0" encoding="UTF-§" 2>,

<Piece xmlhs="http://Wnr. come.org” ®mlns:xsi="http: /.

<GeneralData>.

<TitlexPsallite felices (extract)</Titlex.

<Conposer>M. Sampsond/Composers.

LEIELallacas .
<Voicelatas.
<MumVoices>2</MunVoices:.
<Voicex.
<Name=[Superius ]< MName: .
<Eventlistkx.

“Clef>.
<Appearance>C</Appearance.
<hitaffLockl<sicatflocs.
<Pitchr.

<LetterNane>C</LetterNanes.
<0ectaveliuns3< /00 tavelius: .
</Fitch=.

</Clef>.

<Mensuration-.

CE1igmss.
<Mainfymbol>C<Mainiymbol>.
<Strokes>l{/Strokes>.

</Eign.

< /Mensurarions.

<Rest>.
<TyperLonga /Types.
<Lengths.

B & N -
<Den>1</Den>.

</Lengths.

<Bottonitaffline>3</BottonitaffLine.

<Mumipaces>2< /Munipacess.
</Rest>.
<Note>.
<TypesSemibrevisd /Types.
<Length=.
< Num 3 Hums .
<Den>d</Den>.
LiLengths.
<LetterlName>G</Letterlanes .
«<0ctaveluns3< /0ctaveluns .
</Note>.
<Dats.
<itafflock3</dcalffLock.
</Dot>.
<Note>.
«TypexMinina< /Type:.
Tenirthe.
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Work stages per edition

- basic data input

- data enrichment
- critical editing

- commentary

- online publication
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/¥ CMME The Occo Codes

«

L C M | © www.cmme.org/?page=databasedwview=projects&num=4
SO | VICIIND (IS, L6750 | VICIIE, USIeTICICISTIE [NEnOUAIDIDIOUIEK, VIUSIK Sarnmy
47 | VienWB Mus. 18832 |Vienna, Osterreichische Nationalbibliothel., Musiksammby
48 |M4015 Missarum Joannis Mouton. Liber primus. (Venice, 1515)
49 |1539/2 Missae tredecim quatuor vocum (Nuremberg. 1539)
50 (15456 Bicinia gallica, latina, germanica - Tomus prinus (Wittenb
51 |I676 [Missa super Pange lingua - Josquin] (Kirchberg. 1559)

Introducti

L The Frisian Maecenas
II. The Material Artefact

I II1. The Musical Witness
f 1. The Frisian Maecenas

"There is a merchant called Pompems Occo, from Friesland, and he intends to s
access to the catalogue, but I know for certain that in his house more than a thou:
books. I mean. and really old ones: and 1f you can lay hands on any of them. you
man who keeps Rodolphus Agricola's very rich library so carelessly and in such
rich as a nabob and in his grand way of life a proper Thraso. He lives in Amster

,’ &8 CMME: The Occo Codex

. =

C f | @ www.cmme.org/?page=database&view=projects&num=4 w @ ‘!A

THE N IS 4
.C.M.M.E. “Vg& ‘91‘

PRO]ECT computerized mensural music editing

_JDatabase |/_About | Docs |/ Contactl/ Links

CMME REPERTORY ACCESS
Editorial Projects Composers Sources Compositions

Early Modern Netherlands.

ED. Jaap vAN BENTHEM, MARNIX vAN BERcHUM, ANNA DIELEMAN, THEODOR DUMITRESCU, AND FRANS

Among the best-known music mamiscripts produced at the Habsburg-Burgundian court of the Netherlands, the "Occo Codex" was created under the supervision
of the celebrated scribe Alamire for the Amsterdam banker Pompems Occo. A dehe, decorated item on a large scale, this choirbook brings together major works
of composers such as Isaac, Mouton, and Josquin, in addition to anonymous and lesser-known compositions, notably a collection of polvphony in honor of the
Blessed Sacrament (Corpus Christi). On the basis of paleographical and historical evidence, the book can be newly dated to ¢. 1515-17 and associated with use in
the Amsterdam chapel of the Sacrament known as the Heilige Stede (Holy Place), where Occo served as churchwarden at the same time. The combination of
liturgical focus. careful craftsmanship. and early transmission of a number of masterworks makes this one of the most valable witnesses to the nmsical life of the

Editorial Projects

TuE Occo CopEx

WIERING

Contents
Compositions
Sources

Introduction

Edited Compositions il

courier to ask him to send me a list for your benefit: and as we are old acquainta

As a sketch portrait of the Amsterdam businessman Pompeius Occo (1483-1537). the descriptive image above furnished by the humanist Alaard of Amsterdam in
aletter to Erasmmus of Rotterdam is perhaps not as flattering as the painted likeness by the hand of Dirck Jacobsz now in that city's Rijksmuseum (see Ilustration 1).
Agent of the powetful and internationalized Fugger firm, Occo was one of the most prominent figures among the merchant elite of his adopted city: and if he was not
as learned as a highly trained professional classicist might wish, he was nevertheless known as a man of consummate education, a defender of the catholic traditions
L of his youth, and a patron of arts and leaming.; The image of a vast, disorganized library housing unknown treasures reflects Occo's status as a bibliophile of a semi-
public nature, pushing into the circles of the elite and their intellectual courtiers as his own wealth and influence increased. Like any person with a social necessity to
be held at a certain rank, Occo required a certain visibility in his activities of patronage and piety. It was not enough for him to be "rich as a nabob" if the reports of
this never circulated, and his firm loyalty to the venerable traditions of the church likewise could not be merely a matter of private devotion.

Tlstration 1: Portrait of Pompefus Occo, ¢. 1534 by Dirck Jac,q_bsz‘(Rijksmuse\m= Amsterdam, SK-A 3924)




CMME Website Structure

CMIME
Database

o : Source Composer works
Editorial Projects ] : P 2
inventories lists
— o —

ri e

& e
# e

F 2
/links to _—

o
/ e

Introduction / - A e
: 2 Editions
images / links

—— 1]
." i F'M XML music data
images / links

visualization

[ Viewing software ]







New Josquin
Edition 17:
Contents

TABLE OF CONTENITS

General Introduction

**k

*%

**k

*%

*%

71

.2

74

75

17.6

17.9

17.10
7.1

ntroduction to Volume 17

Dominus regnavit .

(2.) Mirabiles elationes maris
Illumina oculos meos

(2.) Fac mecum signum

In domino confido

(2.) Oculi ejus

In exitu Israel de Egypto

(2.) Deus autem noster in celo
(3.) Dominus memor fuit nostri
In pace in idipsum

(2.) Si dedero somnum

(3.) Gloria patri

Iniquos odio habui

Jubilate deo, omnis terra

(2.) Laudate nomen ejus
Judica me, deus

(2.) Et introibo ad altare dei
Lauda Jerusalem dominum
(2.) Mittit crystallum suum
Laudate dominum, omnes gentes
Laudate, pueri, dominum

(2.) Ut collocet eum

Letare nova Syon

(2.) Cantate canticum dulce
Levavi oculos meos

(2.) Dominus custodit te
Memor esto verbi tui .

(2.) Portio mea domine

IX
XI

10

see Critical Commentary

31
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Project factsheet cM'E

e Scope:
40 compositions = 6-8000 measures of 4-part
music

e Cooperation:
Utrecht University Library, Stanford University

 Formats and modeling:

Integration of CMME-XML with RDF/XML and
OAI-ORE
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CMME Edition Structure. O Y

[ Editorial Project ] = enhanced
RDF/XML publication

\

Introduction / Edition1 | =enhanced Edition 2 Edition ...
images / links RDF/XML | publication RDF/XML RDF/XML

HTML/XML
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InContext Visualizer c.
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