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You NEED:

\. A piece of paper (preferably letter size)

g

A pencil (ideally, but you can make do without)

3. At least one pen (more encouraged, plus highlighters,
markers etc.)
#. Scissors (or the confidence to carefully tear paper with

your hands)
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C(MOST) PUBLISHERS
SUCK.



BUT PUBLISHING IS
COO0L, ACTUALLY.



AND IT ALWAYS HAS
BEEN!
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PAMPHLET CULTURE

1. Flourished following widespread
access to the printing press

2. Often consisted of a single
sheet of paper, folded and

Tientylat AsGent,

stapled
3. Helped to spread radical and
revolutionary ideas, as well as

‘At London
Printedby Richard Josie;ard 3 homas
Orwia. 1583,

the opposite

RADICAL PUBLISHING THROUGH THE AGES'




ZINE CULTURE

1. Combined hands-on creation
with print culture and simple

FEMINIST RESPONSE TO POP CULTURE

ADVERTISING * THE GOOD, THE BAD,
THE SHOOT - YOUR-TELEeVISION

technologies like photocopiers

SPECIAL SecTion: SASSY SUCKS

KIDS * ALL TALK; OUR REACTION

PLUS * MUSIC REVIEWS,
BOOK REVIEWS,
ano JOHN TRAVOLTA

2. Flourished in marginalised

communities as site of political

& artistic expression

3. Popular in other counterculture
communities in pop culture and
music

RADICAL PUBLISHING THROUGH THE AGES'
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Living Next To Tesla - KRA' N E

Diner Is ’Absolute Hell,’ o ‘
. . C Neighbors Say , - g B !
1' Boom |n C reOtlon & pu bl | Sh | ng We talked to people living in the building whose views L :

are being bl sla's massive four-story screen.

with lower barriers to access
2.  Enables connection and

. Perspectives on Historical !
' and Current Population
Movements

‘

Edited by Oleksii Chebotarov
and Viktoriya Sereda

community-building beyond

physical boundaries
3. New challenges of
platformisation, surveillance,

='CEU PRESS
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Al scraping + content
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*NONFTRADITIONAL? SCHOLARSHIP

==

1. Growing range of options and Experimenta|
formats accessible to more Compendium

people, both to create and
engage with
2.  Critical reflection on traditional

furnace
and fugune

boundaries of what counts as
scholarship and who is a “valid’
source of knowledge

3. Spirit of experimentation,

A Digital Edition of Michael
Maier's Atalanta fugiens (1618)

exploration and imagination with Scholarly Commentary

RADICAL PUBLISHING THROUGH THE AGES'



WHAT THESE
CULTURES HAVE IN

COMMON & WHY IT
MATTERS TO US
TODAY

Changes in technology have a major impact
on who can publish and how (access)
Like any tool, publishing can be used to
help or to harm

Creating and circulating published works is
a powerful community-building tool

There is (some) safety in print/paper



MAKING ZINES AS AN
EXPLORATION OF RADICAL
PUBLISHING FUTURES



$TEP ONE; CREATE YOUR TEMPLATE

-—
.

Fold your piece of paper in half 3 times (along the long edge)
Run your finger over the folds to create a strong crease

Unfold your paper

F WD

You should see something like this:

1

_—
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follows, making the numbers small and in a corner:

1

5 b Back | COVER
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$TEP THREE; MARK YOUR CUT

\.  Using a pen or pencil, mark a dashed line across the central

crease, as follows: i

5 A BACK | COVER

(This is where you will

eventually cut your paper.)
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$TEP FOUR; CREATE!

\.  Write, colour, sketch & decorate as you choose!

ZAINE MAKING 181




Decide on a topic
Respond to prompt

WE'kE GO‘NG - questions

Complete the back
To panel & cover (if
o0
: there’s time) .
Cut & fold into the /'
final form




WHAT 1S YOUR ZINE ABOUT?

OPTION |; A REFLECTION ON
THE RADICAL POSSIBILITIES OF

p\‘( PUBLISHING

Think about your own experiences of
publishing and being in community with others.
[s there an example that stands out? A
project you're working on? An idea you want
to pursue?

_—
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OPTION 2; A REFLECTION
ON AN IDEA ENCOUNTERED

AT THE CONFERENCE.

Think of a session that has stuck with you.
Did it connect with your experiences?
Was there a new-to-you idea shared?
How did it make you feel?
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reﬂeCtmg on Community We publish in pursuit of

ABUNDANCE
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publishing as a concept.

Created in Canva, using
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free design elements.
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HOW DOES A

We Srow toge theg

ISSUE #1

. s s like
- lishing look
Communlt}t“lpg})\ .
many hands making many things {E@
1. We make things that reflect and grow our (/ - \, T
collective understanding of the world. -~
- - S
_ o Twghel Ty
2. We make these things with, for, - Collag '
and in community with each other. "W e
ppsro TW
3. We share what we make to nourish M
B Meaningful

our communities and others.
things
/ {
4. We embrace and celebrate possibility,
freedom, creativity and interdependence.



EXAMPLE 2 cOOL
THINGS AT THE
LIBRARY YOU MIGHT

COOL THINGS A
NOT KNOW ABOUT THE LIBRARYT

INTERLiBRagy cHAT WITH A
LOAN %4;,, LlBRARIAN

You MIGHT NOT BOOKS AND ARTICLES FROM NOT AN AI,
o AROUND THE WORLD!
KNOW ABOUT ' pELVEREDTO [F]i5E  REAL PERSON T0
+ e = - YOUR LIBRARY .z o33 HELP
: 3 — . FOR FREE! Your
‘tﬁ‘ E]qq LIVE ¢
» o " Sgs CALL

0.E0U/
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Created by Justin from

librarypunk



https://bsky.app/profile/smazzie.bsky.social
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EXAMPLE 3 You
ARE REVIEWER 2

A solo db-based "game” to
discover why you're so bad
at giving academic feedback
and why none of your
colleagues like you. In
8-page minizine format!

Created by Matthew Murray
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1. Doesn't cite an important author (me) enough.

2. Cites a total fraud (whose office happens to be opposite mine).
3. Doesn't mention Al/LLM enough. / Mentions Al/LLM too much.
4. Doesn’t spend enough time talking about my particular niche.
5. Is about something I'd been meaning to write an article about
but haven't gotten around to yet.

6. Contradicts what I've based my entire research career on.

What grievance are you taking out on the author?

1. Last article | submitted to this journal asked for “major revisions.”
2. Shot down by (much younger) student | thought was flirting with me.
3. My workplace nemesis got promoted to department chair.

4. | have to teach a first year introductory course this fall.

5. Student posted bad review of the first year introductory course
| have to teach that said | don't seem to care about the topic.

6. Still fuming over the researcher who took up the entire Q&A of
my last presentation with “more of a comment than a question.”
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What s peer review?
The process of getting feedback
from subject experts for
academic research outputs
(frequently ~ journal articles).
These can be anonymous (the
reviewer's identity is hidden),
double-anonymous (both the
author's and reviewer's identities
are hidden), or open (everyone's
identities are known).

Who is Reviewer 29

It's common for articles to use
three reviewers. A frequent stereo-
type is that "reviewer 2" will miss
deadlines and provide vague,
irrelevant, or unhelpful feedback.

You Are
Reviewer
2

A solo d6-based "game" to
discover why you're so bad at
giving academic feedback and
why none of your colleagues

like you.

Matthew MurrayC$h
midnitelibrary.itch.io
CC BY-NC-SA 4.0


https://midnitelibrary.itch.io/you-are-reviewer-2

EXANPLE 4; THE
CONTRADICTIONS
OF OPEN ACCESS
r POCKET GUIDE

Created by Dave Ghamandi
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WHERE DO WE GO?
When studying these
contradictions, which one is
the principal contradiction?
Which one influences the
others the most & plays the
leading role in the
development of OA? What
is the leading aspect of each
contradiction? How might
you intervene & choose
which aspect to support in
order to shift the
development of each
contradiction?

(Lauesen, 2020. The Principal Contradiction)
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The Contradictions
of Open Access

Dave S. Ghamandi

July 2025
V 1.0| CCBY-NC
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Contradiction is the basis of
motion. It is the presence of
at least two seemingly
opposed forces within a
phenomenon. The aspects
within a contradiction exist
in unity and struggle. This
helps define a thing and
determine its change and
development. A
contradiction perspective
includes studying how the
aspects oppose,
complement, and
interpenetrate each other.
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USE VALUE/
EXCHANGE VALUE

The University, which isa
ruling class institution,
produces knowledge
primarily for exchange. This
includes open access (OA)
journal articles. OA
increases the usefulness of
an article (its use value). OA
can also heighten its
exchange value, especially
through $APCs and
increased visibility for the
author and institution.


https://works.hcommons.org/records/9p2xq-9qn70
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ew inventions have changed
the worldas much as the

the woods

DO YOU MEW TO & DAINGZ awesome power of the automobile.
opaE Y AND They hepus o:
ASLEEP AT THE WHEEL? S
A
S

Zine by Kristian Brevik
Edited by Jules Lees

(X
o\

Instagram: @kbrevik_!

Get a zine
each month!  § 3

=%
www.patreon.com/ksistianbrevik

Don't take my word for it... Nltogether
Unfold for guotes that inspired this amunso/?qweemmuse xﬁ
zine and further reading! A oy ime we use 2 car we gas emissionsare from

But eV! frate mass extinction. carsandtrucks.

, acce |

Created by Kristian Brevik
Edited by Jules Lees

Unfolding Connections, Issue #40



https://www.patreon.com/kristianbrevik

This zite Was inspired by the book:

" |is also a culprit in our
Roadk“ nt mass die-off. Every

“0ng
ne
Amogt o0 o9BY Laje i cars Killed
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Crossings planet's U™ - ¢ hit more than 1 fourygr 28000 ey r_
" py Ben Goldfarb year Ame! |r;na|s such as deer, elk, 10[02')03: Perioq, onzan’;:“:?:nd‘:\’a‘:“izia
million large an E a's many as 340 Seag:*sideu Garter sriakes diedin al
Below angto the right are quotes and moose 3% . the continent, Mg 0205 are usualy Bt to
from an articleabout the book in The million birds; 8¢ the lives of billions cars oy, t'_aVel efficiency, and the faster
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many endangered species: O e reat of an approaching antagonist.
d that traffi Some, such as porcupines ang

POSSUM

by Jonathan C. Slaght

“A thing is right when it tends to
preserve the integrity, stability, and
beauty of the biotic community,”

congressional report foun
existentially threatens a
critters in the U.S., including the
Houston toad and the Hawaiian goose:
If the last-ever California tiger
salamander shuffles off this mortal

t least 21

Tattlesnakes, are confident in their
Gefensive skills. Instead of scurrying from
droad when a vehicle approaches, they
stand their ground and brace for a siege.

An F150, however, is intimidated by X

Leopold wrote. Against this i !
standard, Goldfarb notes, coil, the odds are decent that it will neither quill nor venom, and its driver may
“roads are the wrongest things f happen on rain-slick blacktop one not even notice the creature they
imaginable.” A damp spring night."” obliterated.”
B — . ‘ . a:g’j,'
e s % PN A VA M

Ehe New ok Times
The Land of Ferrari and Lamborghl'ri‘i"t

s .
From Humankind by Tim M "

i orton: Hasa New Speed Limit: 30K.PH.

Bologna recently imposed a speed limit of 30

“The Sixth Mass Extinction ;nd L \
humankind are a gigantic shadow and kilometers, or 20 miles, an hour.
the executant entity of whichit'sa
gigantic shadow. An individual fish
dying isn't quite it; a fish species
dying out isn't quite it. Me turning the
ignition of my car isn't quite it: that
action alone is statistically
meaningless. But when you scale
these things up, suddenly—and it's
sudden, a quantum jump rather than
a smooth transition—this gigantic
entity emerges... | don't mean to
harm Earth, and in fact I'm not
harming Earth. My action is
statistically meaningless. But billions
of things such as key turnings in
ignitions are exactly what is causing
global warming and mass extinction.”

From Road Hazard: Evidence
Mounts on Toxic Pollution from
Tires by Jim Robbins in Yale
Environment 360:

From Media Indigena, Episode
259 "Pollution is Colonialism':
Part Two.

“Bologna's mayor... said, “Driving at 30 is part
of a vision of a more democratic and more
sustainable use of public space,” where
neighborhoods put children and older people
first, and investments favor bike paths and
public transportation to work toward carbon

neutrality.

“Tire rubber contains more than
400 chemicals and compounds,
many of them carcinogenic, and
research is only beginning to show
how widespread the problems from
tire dust may be.

Rick Harp: “In some ways, we
should be really in awe of oil
but instead we take one of the
things that are extracted from
it and pump it into our car, and
then I'm like,'Yeah, | know this
thing took millions of years,
but Christ, | could use a
slurpee right now!” ... It feels, if
| can use this language, almost
sacrilegious, or certainly
spitting in the face of what it
took to make that.”

There are indicationsthat the limit is already:
having an impact. According to the city, traffic
accidents were down 21 percent in the first
two weeks of the new limit'scoming into force,
compared with the same period last year,
which included a fatality.None of the
accidents this year have been deadly.

"Cars in the U.S. emit, on average, 5
pounds of tire particles a year.

“Moreover, tire emissions from
electric vehicles are 20 percent
higher than those from fossil-fuel
vehicles. EVs weigh more and have
greater torque, which wears out
tires faster.”

F !

It won't take long for people fouderstand.

that it was the right chole" i

Max Liboiron: ‘Yeah, it's ryde

Created by Kristian Brevik
Edited by Jules Lees
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WHAT 1S YOUR ZINE ABOUT?

OPTION |; A REFLECTION ON
THE RADICAL POSSIBILITIES OF

p\‘( PUBLISHING

Think about your own experiences of
publishing and being in community with others.
[s there an example that stands out? A
project you're working on? An idea you want
to pursue?

_—

Z-INE MAKING 1&1 )

OPTION 2; A REFLECTION
ON AN IDEA ENCOUNTERED

AT THE CONFERENCE.

Think of a session that has stuck with you.
Did it connect with your experiences?
Was there a new-to-you idea shared?
How did it make you feel?



FooD FOR THOUGHT

How much agency do you have

in your publishing practices?

How are you already publishing

in “non-traditional” formats?

ZAINE MAKING 181

What do DIY publishing methods
offer to communities excluded from

traditional publishing pathways?

What could a publisher be if we
designed that role from scratch

today?



PROMPT #1; WHAT?

SUMMARISE THE TOPIC IN ONE SENTENCE.
WHAT’S THE CURRENT STATE OF THINGS?
WHAT CONCERNS You?

WHAT EXCITES You'?



PROMPT #2; WHY?

WHY DOES IT MATTER TO YOU?
TO YOUR WORK?Y
TO THE WORLD?
WHAT HAPPENS IF WE GET IT WRONGT




PROMPT #3; WHAT'S
POSSIBLE?

\MAGINE A FUTURE WHERE OUR COLLECTIVE VALUVES
AND WELLBEING ARE PRIORITISED.

WHAT WOULD IT LOOK LIKE?
HOwW DO WE GET THEREY




FRONT & BACK
COVERS

GIVE YOUR ZINE A TITLE
ADD YOUR NAME ON THE BACK CIF YOU WANT T0)
GET CREATIVE!




$TEP FIVE; CUT & FOLD

—-——
.

Fold your paper in half along the longest edge

2. Cut or carefully tear halfway across the middle from the fold,
along the dotted line you created earlier

3. Open your page out flat - you should now have a slit in the middle

H. Fold your page along the long center crease/cut with your
content facing outwards

5. Hold each short end and push them towards each other until the
paper forms a + shape

b- From the cover/back panel, fold the other leafs in to form a

booklet
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$TEP FIVE; CUT & FOLD E

¢ ~(CUT HERE

- FOLD LIKE THIS

(WITH CONTENT ON THE

| 0

FoLb WERE 7 PR ¢~ CUT SHOULD BE HERE
§ |

= W

_—
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$TEP FIVE; CU F
q_"_:r!‘; oLD |
o - - TO? V‘EW ﬁ

<
HOLD

voLD HERE
HOLD & PUSH

§ |  ‘ / & PUSH ~___ 7
W CEND RESULT)

CEND RESULT)
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WHAT NEXT?

I.  Run this activity yourself to create and share zines among your communities,

online and in person. And there are many more formats to experiment with!

2. Take stock of publishing tools & resources you have access to and
consider where your biggest dependencies are.

3. Consider other kinds of publishing you can or want to do with the
communities you are a part of.

H#. Reach out to zoe@radishpress.org if you'd like me to offer a similar
workshop, or if you want to publish weird, radical stuff!



-
WOW DOES 1T LOOK'?

\F YOU'RE GAME, TAKE A PICTURE & SHARE IT ON BLUESKY OR
MASTODON AND TAG ME!

@RADISHPRESS.BSKY.SOCIAL
@RADISHPRESS.MASTODON.SOCIAL




\MAGE $OURCES

Pamphlet Culture:
Edit du Roi, French Revolution Pamphlets

1/61-1807

Letter to George \Washington, president of the
United States of America: On affairs public and
private. By Thomas Paine (1796)

Jane Anger Her Protection for Women (1589)

Zine Culture:

Firell Devoted to Younger Negro Artists (1929)
Bitch: Feminist Response to Pop Culture (Issue
One, 1996)

Gender Trash # 1. Created by Xanthra Phillippa &
Jeanne B. in Toronto, Ontario, 1993

Online Culture:
We Here: The 2024 \Wrap Up
404 Media

Ukraine as a Migration Nexus

“Non-traditional” Scholarship:

Secret Feminist Agenda Peer Review

Furnace & Fugue

Experimental Publishing Compendium



https://www.brandeis.edu/library/archives/essays/special-collections/french-revolution-pamphlets.html
https://www.brandeis.edu/library/archives/essays/special-collections/french-revolution-pamphlets.html
https://archive.org/details/bim_eighteenth-century_letter-to-george-washin_paine-thomas-political_1796/page/n1/mode/2up
https://archive.org/details/bim_eighteenth-century_letter-to-george-washin_paine-thomas-political_1796/page/n1/mode/2up
https://archive.org/details/bim_eighteenth-century_letter-to-george-washin_paine-thomas-political_1796/page/n1/mode/2up
https://en.wikipedia.org/wiki/Jane_Anger
https://issuu.com/poczineproject/docs/poczp_fire_1926_readview
https://peoplesgdarchive.org/item/3985/bitch-magazine-1
https://peoplesgdarchive.org/item/3985/bitch-magazine-1
https://archive.qzap.org/index.php/Detail/Object/Show/object_id/337
https://archive.qzap.org/index.php/Detail/Object/Show/object_id/337
https://www.wehere.space/the-2024-wrap-up
https://www.404media.co/
https://pressbooks.pub/migrationukraine/
https://www.wlupress.wlu.ca/Scholarly-Podcasting-Open-Peer-Review/Secret-Feminist-Agenda
https://furnaceandfugue.org/
https://compendium.copim.ac.uk/

Electric Zine Maker + examples

Canva 8-Page zine template

Example mini letterpress



https://unicornycopia.com/ezm/
https://itch.io/c/1041007/made-with-the-electric-zine-maker
https://www.canva.com/design/DAGPofHgUL8/W_IQpXvR8MT3EH4XQfX7pQ/view?utm_content=DAGPofHgUL8&utm_campaign=designshare&utm_medium=link&utm_source=publishsharelink&mode=preview
https://openpressproject.com/products/postcard-printing-press?variant=45498239877385



