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Twenty-two years ago, Nordlit was launched by researchers at the Faculty of 
Humanities at the University of Tromsø—primarily as a publication channel 
for working papers in literature. After numerous fusions and re-structuring 
processes, and the subsequent re-branding of departments, faculties, and 
Tromsø’s university as a whole, the journal is currently affiliated with the 
Department of Language and Culture at UiT The Arctic University of 
Norway. The Times They Are a-Changin’. 



 
 

 
 

 
 
 
 

 

             Manufacturing 
Monsters 

 
 
 
 
 

 
 
 
 
 
 
 
 
 



 
 

 
 

 
 
 
 

 

              
 

 
 
 
 
 

 
 
 
 
 
 
 
 
 



Nordlit 42 
 

 
 

 
 
 
 

 

             Manufacturing 
Monsters 

 
 
 
 
 

 
 
 
Edited by 
 
Christian Beyer 
Juliane C. Bockwoldt 
Emil Lundedal Hammar 
Holger Pötzsch 



 
 

 
 

 
 
 
 

 

             Manufacturing 
Monsters 

 
 
 
 
Septentrio Academic Publishing—Tromsø 2019 
 
ISSN: 0809–1668 (print); 1503–2086 (online) 
ISBN: 978–82–8244–224–4 
 
Print: Graphic Services UiT 
Number of copies: 204 
 
Copy-editing and print design: Christian Beyer 
 
Cover and section headers set in Garamond. Articles set in Times New Roman. 
 
 

We thank the UiT Faculty of Humanities, Social Sciences and Education 
 and the UiT Department of Language and Culture for financial support. 
 
 Nordlit 42 is distributed under the Creative Commons 
 Attribution 4.0 International License (CC BY 4.0). 
 

This print version is based on the openly available online issue; 
 all seventeen articles of sections 1–4 are double-blind peer-reviewed. 



Nordlit 42—Autumn 2019 
 

Manufacturing Monsters 
 

 
Edited by Beyer, Bockwoldt, Hammar, Pötzsch 

 
 
 

Editorial 
 
 

SEEING (WITH, THROUGH, AND AS) MONSTERS— 11–24 
AN INTRODUCTION TO THE SPECIAL ISSUE 
Christian Beyer, Torghatten Buss and UiT The Arctic University of Norway 
Juliane C. Bockwoldt, UiT The Arctic University of Norway 
Emil Lundedal Hammar, UiT The Arctic University of Norway 
Holger Pötzsch, UiT The Arctic University of Norway 

 
 
 

Section 1—Literature and the Fine Arts 
 
 

LOVING MONSTERS—THE CURIOUS CASE OF 27–46 
PATRICIA PICCININI’S POSTHUMAN OFFSPRING 
Maria Sofia Pimentel Biscaia, Universities of Beira Interior and Aveiro 

 
‘AGE OF LOVECRAFT’?—ANTHROPOCENE 47–66 
MONSTERS IN (NEW) WEIRD NARRATIVE 
Gry Ulstein, Ghent University 

 
YES, WE KHAN—DIVERSITY AND DE-MONSTERIZATION 67–82 
OF MUSLIM IDENTITIES IN MS. MARVEL (2014–) 
Anja Borg Andreassen, Tromsø Public Library and City Archives 

 
 
 

Section 2—Cinema and Television 
 
 

EXOTIC AND PRIMITIVE LAPLAND— 85–102 
OTHERING IN THE EARTH IS A SINFUL SONG (1973)  
Kaisa Hiltunen, University of Jyväskylä 

 
TAMED MONSTERS AND HUMAN PROBLEMS 103–122 
IN CINEMA’S INTERVIEW WITH THE VAMPIRE (1994)  
P. Stuart Robinson, UiT The Arctic University of Norway 

 
 
 
 
 
 



Section 2—Cinema and Television (continued) 
 
 

VAMPIRIC REMEDIATION—THE VAMPIRE 123–140 
AS A SELF-REFLEXIVE TECHNIQUE IN DRACULA (1897), 
NOSFERATU (1922) AND SHADOW OF THE VAMPIRE (2000) 
Alexander Lehner, University of Augsburg 

 
KON SATOSHI AND JAPAN’S MONSTERS IN THE CITY 141–152 
Chris Perkins, University of Edinburgh 

 
EXPLORING CULTURAL MEMORY THROUGH POLITICAL ECONOMY— 153–170 
MANUFACTURING HISTORY IN THE DOCUMENTARY 
THE BATTLE FOR HITLER’S SUPERSHIP (2005) 
Juliane C. Bockwoldt, UiT The Arctic University of Norway 

 
A TALE OF TWO VERSIONS—I AM LEGEND (2007) AND 171–190 
THE POLITICAL ECONOMY OF CULTURAL PRODUCTION 
Holger Pötzsch, UiT The Arctic University of Norway 

 
“HOW LUCKY YOU ARE NEVER TO KNOW WHAT IT IS TO GROW OLD”— 191–206 
WITCH AS FOURTH-WAVE FEMINIST MONSTER 
IN CONTEMPORARY FANTASY FILM 
Rikke Schubart, University of Southern Denmark 

 
MONSTROUS (M)OTHERS—FROM PARANOID 207–230 
TO REPARATIVE READINGS OF OTHERING 
THROUGH ASCRIPTIONS OF MONSTROSITY 
Tess Sophie Skadegård Thorsen, Aalborg University 
Mira Chandhok Skadegård, Aalborg University 

 
 
 

Section 3—Video Games and Play 
 
 

THE BROODMOTHER AS MONSTROUS-FEMININE— 233–256 
ABJECT MATERNITY IN VIDEO GAMES  
Sarah Stang, York University 

 
ALWAYS ALREADY MONSTERS—BIOSHOCK’S (2007) 257–278 
‘SPLICERS’ AS COMPUTATIONAL OTHERS 
Jaroslav Švelch, Charles University and University of Bergen 

 
MANUFACTURING CONSENT IN VIDEO GAMES— 279–300 
THE HEGEMONIC MEMORY POLITICS OF 
METAL GEAR SOLID V: THE PHANTOM PAIN (2015) 
Emil Lundedal Hammar, UiT The Arctic University of Norway 

 
 
 
 
 
 



Section 4—News Media and the Public Sphere 
 
 

NORWAY’S NEW(S) WARS—SYRIA IN THE NORWEGIAN MASS MEDIA 303–326 
Rune Ottosen, Oslo Metropolitan University 

 
THE COSTLY AND DEMANDING— 327–346 
EXPLORING SOLUTION-BASED OTHERING OF  
‘NON-EUROPEAN IMMIGRANTS’ 
IN NORWEGIAN POLICY RECOMMENDATIONS 
Søren Mosgaard Andreasen, UiT The Arctic University of Norway 

 
MACHT, MANIPULATION UND MITEINANDER— 347–372 
MEDIENRÄUME DES GERÜCHTS [German] 
Katharina Sturm, Berliner Synchron 

 
 
 

Book Reviews 
 
 

BOKANMELDELSE—UWE KRÜGERS MAINSTREAM (2016) [Norwegian] 375–380 
Holger Pötzsch, UiT The Arctic University of Norway 

 
BOOK REVIEW—ANNE APPLEBAUM’S RED FAMINE (2017) 381–390 
Frank Hordijk, UiT Culture and Social Sciences Library 

 
 
 

End Matter 
 
 

TAMING THE MONSTER JOURNAL— 393–396 
A HUG TO THE NUMEROUS REVIEWERS 
MaMo’s editors 

 
LIST OF CONTRIBUTORS 397–402 
MaMo’s editors 

 
TAMING THE JOURNAL MONSTER— 403–416 
BUILDING BIBLIOGRAPHICAL BRIDGES 
Christian Beyer, Torghatten Buss and UiT The Arctic University of Norway 

 
 
 
 
 
 
 
 
 
 
 



List of Illustrations and Sources 
 
 

Editors—Figure 1.  MaMo: The Course’s Theoretical Core. Illustration by Christian Beyer. 15 
Editors—Figures 2a–2g.  MaMo: The Journal’s Section Headers. Realization by Christian Beyer. 16 
 
Biscaia—Figure 1.  Patricia Piccinini: The Young Family. Drome Studio; Roger Moll. 30 
Biscaia—Figures 2a–2b.  Patricia Piccinini: Surrogate. Graham Baring; Roger Moll. 33–34 
Biscaia—Figure 3.  Patricia Piccinini: Big Mother. Graham Baring; Roger Moll. 34 
Biscaia—Figure 4.  Patricia Piccinini: Tender. Screenshot taken by the author. 36 
Biscaia—Figure 5.  Patricia Piccinini: Metaflora. Drome Studio; Roger Moll. 36 
Biscaia—Figure 6.  Patricia Piccinini: The Comforter. Graham Baring; Roger Moll. 37 
Biscaia—Figure 7.  Patricia Piccinini: The Bond. Drome Studio; Roger Moll. 37 
Biscaia—Figure 8.  Patricia Piccinini: Kindred. Drome Studio; Roger Moll. 38 
Biscaia—Figure 9.  Patricia Piccinini: Nest. Drome Studio; Roger Moll. 38 
Biscaia—Figure 10.  Patricia Piccinini: Bootflower. Drome Studio; Roger Moll. 41 
Biscaia—Figure 11.  Patricia Piccinini: The Couple. Drome Studio; Roger Moll. 43 
 
Ulstein—Figure 1.  House of Leaves: On the Other Side. Scan taken by the author. 61 
 
Hiltunen—Figures 1a–1b.  The Earth Is a Sinful Song: Voyeuristic Camera. Screenshots taken by the author. 93 
Hiltunen—Figures 2a–2b.  The Earth Is a Sinful Song: Their Primitiveness. Screenshots taken by the author. 94 
Hiltunen—Figures 3a–3b.  The Earth Is a Sinful Song: Martta’s Lover. Screenshots taken by the author. 97 
 
Lehner—Figure 1.  Nosferatu: Real Settings. Screenshot taken by the author. 128 
Lehner—Figure 2.  Nosferatu: Count Orlok Emerges from the Dark. Screenshot taken by the author. 132 
Lehner—Figure 3.  Nosferatu: The Count Transforms into a Shadow. Screenshot taken by the author. 133 
Lehner—Figures 4a–4d.  Shadow of the Vampire: Doppelgänger. Screenshots taken by the author. 137 
 
Perkins—Figures 1a–1b.  Paranoia Agent: Maromi and Shōnen Batto. Illustrations by MVM Entertainment. 142 
 
Bockwoldt—Figure 1.  Hitler’s Supership: The Bow of a Battleship. Screenshot taken by the author. 153 
Bockwoldt—Figure 2.  Hitler’s Supership: The Sky Behind the Tower. Screenshot taken by the author. 160 
Bockwoldt—Figure 3.  Hitler’s Supership: Terje Jacobsen. Screenshot taken by the author. 161 
Bockwoldt—Figure 4.  Hitler’s Supership: The Introduction of Hitler. Screenshot taken by the author. 164 
Bockwoldt—Figure 5.  Hitler’s Supership: The Introduction of Churchill. Screenshot taken by the author. 165 
 
Pötzsch—Figure 1.  I Am Legend: The Other as Scientific Exhibit. Screenshot taken by the author. 177 
Pötzsch—Figure 2.  I Am Legend: Wall, Church, Flag, and Soldier-Self. Screenshot taken by the author. 179 
Pötzsch—Figure 3.  I Am Legend: Re-Humanising the Objectified Other. Screenshot taken by the author. 182 
Pötzsch—Figures 4a–4c.  I Am Legend: Liminal Grounds. Screenshots taken by the author. 184 
 
Stang—Figure 1.  Dragon Age: The Broodmother. Screenshot taken by the author. 239 
Stang—Figure 2.  Dragon Age: The Mother. Screenshot taken by the author. 241 
Stang—Figure 3.  Dragon Age: The Mother’s Final Scream. Screenshot taken by the author. 242 
Stang—Figures 4a–4b.  Dragon Age: An Adult Childer and The Architect. Screenshots taken by the author. 243 
Stang—Figures 5a–5b.  StarCraft: Kerrigan’s Avatars. Screenshots taken by the author. 245 
Stang—Figures 6a–6b.  StarCraft: Kerrigan as the Queen of the Blades. Screenshots taken by the author. 246 
Stang—Figure 7.  StarCraft: Zergling. Screenshot taken by the author. 247 
Stang—Figures 8a–8c.  StarCraft: Kerrigan’s Forms. Screenshots taken by the author. 248 
Stang—Figure 9.  StarCraft: Kerrigan Ascended as a Xel’naga. Screenshot taken by the author. 250 
 
Švelch—Figures 1a–1b.  BioShock: The Mother Splicer. Screenshots taken by the author. 258 
Švelch—Figures 2a–2c.  BioShock: Concept Art. Illustrations by 2K Boston. 264 
 
Ottosen—Table 1.  Second Case Study: Listed Categories. Data by Ida Bing. 315 
Ottosen—Table 2.  Second Case Study: Listed Findings. Data by Ida Bing. 317 
Ottosen—Figure 1.  Second Case Study: Illustrated Findings. Data by Ida Bing. 317 
Ottosen—Appendix I.  Johan Galtung: Peace Journalism. Content by Johan Galtung. 325 
Ottosen—Appendix II.  First Case Study: Listed Articles. Data by Belinda J. Rudsengen. 326 
 
Beyer—Figures 1a–1g.  MaMo: Seven Referenced Works. Illustrations by the publishers. 403 
Beyer—Figures 2a–2g.  MaMo: Some Interspecies Thinkers. Compilation by the author. 409 
 
 
Please note: Here, the figure titles appear shortened and otherwise altered. 
For the full captions, as authorized by the authors, see the respective pages.  



 
 
 
 
 
 
 
 
 
 

Editorial 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

Monsters, 
it seems, 

are currently ‘en vogue’ 
again 

 
—the editors, on page 11. 

 



“Being 
an extreme form of the other, 
the monster is far more than 
a threating apparition implicitly justifying 
its own confinement or eradication” 
—the editors, on page 11. 
 
 
“When taken as a social optic 
relevant not due to whatever frame it instantiates, 
but due to the very 
practices, interests, and power relations 
these processes of construction make palpable, 
the monster becomes a veritable black mirror 
throwing back at us the creatures of our making 
and remorselessly exposing the inherent monstrosity 
of our own beliefs, attitudes, and actions” 
—the editors, on page 13. 
 
 
“[…] this special issue intends 
not only to see monsters, 
but also to see with, through, and as monsters” 
—the editors, on page 16. 
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