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Since 1997, forty-two Nordiit issues have been published. Thirty of these
issues appeared as special issues, including the one in hand. In the list above,
brackets behind the titles indicate the years of related symposia. The spring
issues of 1998-2001 and 2011, the autumn issues of 2002-2006, as well as
the issues of 2010 and 2018 appeared as twelve open issues.

Twenty-two years ago, Nord/it was launched by researchers at the Faculty of
Humanities at the University of Tromsg—primarily as a publication channel
for working papers in literature. After numerous fusions and re-structuring
processes, and the subsequent re-branding of departments, faculties, and
Tromse’s university as a whole, the journal is currently affiliated with the
Department of Language and Culture at UiT The Arctic University of
Norway. The Times They Are a-Changin’.
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Editorial

Monsters,

it seems,

are currently ‘en vogue’
again

—the editors, on page 11.



“Being

an extreme form of the other,

the monster is far more than

a threating apparition implicitly justifying
its own confinement or eradication”

—the editors, on page 11.

“When taken as a social optic

relevant not due to whatever frame it instantiates,
but due to the very

practices, interests, and power relations

these processes of construction make palpable,

the monster becomes a veritable black mirror
throwing back at us the creatures of our making

and remorselessly exposing the inherent monstrosity
of our own beliefs, attitudes, and actions”

—the editors, on page 13.

“[...] this special 1ssue intends
not only to see monsters,
but also to see with, through, and as monsters’

>

—the editors, on page 16.
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